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Chairman’s welcome

Welcome to our two concerts of Monteverdi’s music, especially 
recorded for you in the Ulster Museum. This repertoire is central 
to our purpose; a Sestina being a complex French poetic form, 

cleverly structured, which Monteverdi used in his madrigal writing. When 
we were considering a name for the ensemble in 2011, Sestina seemed 
an obvious choice, the music of Monteverdi a core of learning for our 
young musicians. In these recordings you will see and hear them, now 
maturing into wonderful performers, well-versed in this glorious music. 

So enjoy Claudio’s Prima le parole, poi la musica (first the words, then the 
music), which we hope will herald performances of all nine books of his madrigals 
soon. Would that you could be here in the magnificent setting of the Ulster 
Museum enjoying Monteverdi’s work from youthful exploration to mature voice 
but alas, it cannot be; not yet. We are planning our usual Christmas programmes 
with invitations to join us in the Museum; let us pray we can be together then. 

Two things to conclude my welcome. Our first CD recording will be actioned 
when circumstances allow; and a word of thanks. Arts Council NI and Exitex 
Ltd of Dundalk continue to support Sestina, support which was most generously 
forthcoming when we feared collapse in the Spring. Many, many thanks to 
the staff of ACNI and Mark & Oonagh Allport for that kindness. And to you, 
our Friends of Sestina, many thanks for your continued aid. Should you not 
have taken on the mantle of Friend of Sestina yet, may I urge you to do so? 
You will be given priority booking when we are able to welcome live audiences 
again and have the satisfaction of knowing you are supporting young musicians 
at what is an appallingly difficult time for them in their early careers. 

Enjoy these two concerts and I look forward to welcoming 
you back to live music, in person, before too long.

James Kelley,
Chairman

James Kelley
Chairman

Become a Friend

https://www.sestinamusic.com/friends-of-sestina
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Sestina is a dynamic, young vocal ensemble specialising in the performance of 
early music. Founded in Belfast in 2011 by countertenor Mark Chambers, 
who remains the ensemble’s Musical Director, Sestina has quickly built a 

reputation for excellence and authenticity in early music performance as well as a 
fresh and innovative approach to the programming of early music. To date, Sestina 
has performed all the stage works of Henry Purcell (The Fairy Queen (2013), 
King Arthur (2014) and Dido and Aeneas (2016)), and has collaborated with 
some of the finest specialist early music practitioners in the world: His Majesty’s 
Sagbutts and Cornetts, The Monteverdi String Band (for their 2016 production 
of Monteverdi’s Vespers of 1610), Dutch violinist Johannes Leertouwer, and Irish 
Baroque Orchestra for productions of Handel’s Theodora (2018), Esther (2019) 
and Messiah (2019). Earlier this year, Sestina collaborated with violinist Rachel 
Podger for a production of their semi-staged Bach programme ‘Mein Freund 
ist Mein’ at the Barber Institute, Birmingham. The support and development of 
aspiring professional singers from Northern Ireland and the Republic of Ireland 
is at the heart of Sestina’s activities, and our annual mentoring courses provide 
an immersive educational experience for young performers at various stages 
of their training and careers, giving them the opportunity to work alongside 
world-class professionals. Sestina is grateful to its principal sponsor, Exitex 
Ltd., for its continuing support, and to the Arts Council of Northern Ireland, 
Arts Council Ireland, and Foyle Foundation for funding its current season. 

Sestina Music

Past performances

https://www.sestinamusic.com/videos
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If you’ve enjoyed tonight’s performance, please consider making a donation 
to Sestina via PayPal. If you would like to support Sestina on a regular basis, 
you could become a Friend of Sestina for as little as £5 per month. As a 

thank you to our Friends for their generous support, Friends will be offered 
priority booking for all events once we are able to welcome live audiences 
again, given that audience numbers will be limited for the foreseeable future.

Make a donation

Support Sestina

https://www.sestinamusic.com/friends-of-sestina
https://www.sestinamusic.com/madrigals-at-the-museum
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Programme notes

In the late 16th and early 17th centuries, the madrigal was the 
compositional tool that combined fundamental simplicity with 
opportunities to demonstrate great skill and originality.

Consequently, it became extremely popular with composers, performers 
and audiences alike. Almost every noteworthy composer in this period 
turned their hand to madrigal writing, setting short but poignant texts 
from some of the greatest poets of the day – Guarini, Tasso, Marino - 
and they were dispersed throughout Europe. A versatile composition, 
the madrigal was perfect for almost every situation from courtly and 
ceremonial occasions to domestic entertainment. From this, one can 
see that the madrigal reflects in its ever evolving techniques and styles 
the forthcoming changes in not only the theory and practice of music 
but the perspective of life itself in the decades around 1600. 

Monteverdi’s nine books of madrigals form one of the cornerstones of 
Western Classical music. As with the exploration of any new genre or 
innovation, the development of Monteverdi’s stylistic fluency in the genre 
can be observed as the books progress. This evening, it is apt that we begin 
with books one and two, at a time when musicians and artists globally too 
are becoming accustomed to a new styling of performance: the reduced 
ensemble (just five unaccompanied voices) reflects the restrictions placed 
upon performing groups at the moment. We look forward to a time when 
we can perform the later books with a much expanded ensemble!

Claudio Monteverdi - Il primo libro di madrigali

“	The	end	of	all	good	music	is	to	affect	the	soul”
 Claudio Monteverdi

Claudio Monteverdi
1567 – 1643
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Published in 1587, Il primo libro de madrigali was not Monteverdi’s first 
publication of madrigals: he had preceded these with Madrigali spirituali (1583) 
and Canzonette, libro primo (1584). Il primo libro is heavily influenced by previous 
composers of the genre such as Luca Marenzio, Luzzasco Luzzaschi and Marc 
Antonio Ingengneri, and is therefore slightly inconsistent in style. Broadly, 
it can be divided into two styles: a pastoral, poetic, almost frivolous style of 
scoring inspired by the master of pastoral style, Marenzio; and a Luzzaschi 
influenced style, highly expressive and harmonically adventurous in which the 
poetry reflects affliction and themes such as death, love and martyrdom.

The final three madrigals of the book, however, form an initial question 
Risposta (reply) and Contrarisposta (counter-reply) between lovers. Here 
we begin to see Monteverdi finding his own unique voice in this genre, 
using repeated motifs and themes across the three madrigals.

It is entirely appropriate that we are presenting this music in the spectacular 
surroundings of the Ulster Museum, situating the madrigals in a wider artistic 
context: just how they would have been experienced in Monteverdi’s time. 
Both concerts will showcase works from contemporary Irish artist Ursula 
Burke’s recent exhibition, A False Dawn. The sculptures explore the formal 
beauty of the Classical ‘ideal’ in a contemporary context, adding a new 
dimension to our experience of Monteverdi’s madrigals in the 21st Century.

Mark Chambers,
Musical Director

http://ursulaburke.com/
http://ursulaburke.com/
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Ch’ami la vita mia, SV 23     Anonymous
Se per havervi ohimè, SV 24     Anonymous
A che tormi il ben mio, SV 25     Anonymous
Amor per tua mercè vattene a quella, SV 26   Giovanni Maria Bonardo (c1523-c1590)
Baci soavi e cari, SV 27     Giovanni Battista Guarini (1538-1612)
Filli cara et amata, SV 29     Alberto Parma
Poi che del mio dolore, SV 30    Anonymous
Fumia la pastorella, SV 31 (Prima parte)
Almo divino raggio (Seconda parte)
Allora i pastor tutti (Terza parte)    Antonio Allegretti
Se nel partir da voi, SV 32     Giovanni Maria Bonardo (c1523-c1590)
Tra mille fiamme e tra mille catene, SV 33   Anonymous
Usciam, Ninfe, omai fuor di questi boschi, SV 34  Anonymous
Questa ordì il laccio, SV 35     Giovan Battista Strozzi (1504-1671)
La vaga pastorella sen va tra fiori, SV 36   Anonymous
Amor s’il tuo ferire, SV 37     Anonymous
Donna s’io miro voi, giaccio divengo, SV 38   Anonymous
Ardo, sì, ma non t’amo, SV 39 (Prima parte)   Giovanni Battista Guarini (1538-1612)
Risposta - Ardi o gela a tua voglia (Seconda parte)  Torquato Tasso (1544-1595)
Contrarisposta - Arsi e alsi a mia voglia (Terza parte)

Programme
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Texts & translations

Love, I beseech you, go speedily to the one
who is so rebellious towards me,
and with an arrow
pierce her heart and give me vengeance.
Tell her: “How are you able not to suffer, my lady,
for he who loves you so much, that he would die for you?”

Amor, per tua mercé vattene a quella
che m’è così rubella,
e con una saetta
passale il cor e fa’ di me vendetta.
Dilli: “Come potete unqua patire
chi tanto v’ama far, donna, morire?”

Ah, why does not my dear one return to me
if I say that I feel that I am dying?
This is too much to suffer, my lady.
Ah, my life, ah, my treasure,
will I lose my love by saying I am dying?

A che tormi il ben mio
s’io dico di morire?
Questo, madonna, è troppo gran martire.
Ahi vita, ahi mio tesoro,
e perderò il ben mio con dir ch’io moro?

If alas, through giving you, my heart,
that ardour is born in me,
pitiless lady, that burns in me all over.
I burn so much that I am all aflame.
And if through loving you, bitter torment
makes me die of anguish,
oh, wretched me, what should I do
deprived of you, who are everything to me?

Se per havervi, ohimè, donato il core,
nasce in me quell’ardore,
donna crudel, che m’ard’in ogni loco,
tal che son tutto foco.
E se per amar voi, l’aspro martire
mi fa di duol morire,
miser, che far debb’io
privo di voi che sete ogni ben mio?

That I love my life more in your lovely name,
seems to me can be read at any hour,
but you are wanting me, however, to die.
If you really carry it written within you,
allay with your tender eyes this afflicted heart,
so that that it may not be read
that I love death and not my life.

Ch’ami la vita mia nel tuo bel nome
par che si legg’ognora,
ma tu voi pur ch’io mora.
Se ’l ver porti in te scritto,
acqueta coi begl’occhi il cor afflitto,
acciò letto non sia
ch’ami la morte e non la vita mia.
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As my pain
provides you with so much nourishment, 
Love,
you will never see this soul liberated,
until through my eyes departs
my heart, exhausted.

Poi ché del mio dolore
tanto ti nutri, 
Amore,
libera mai quest’alma non vedrai,
finché per gl’occhi fore
lasso non venga il core.

Dear beloved Filli,
tell me as a courtesy,
is this sweet mouth of yours not mine?
Ah, you reply not, ungrateful one,
and with your silence you refuse
to hear my entreaties.
Deign, at least, if you are silent,
to give me kisses in place of a reply.

Filli cara et amata,
dimmi per cortesia,
questa tua bella bocca non è mia?
Ahi, non rispondi, ingrata,
e col silenzio nieghi
d’ascoltar i miei prieghi.
Piacciati almen, se taci,
d’usar in vece di risposta i baci.

Sweet and tender kisses
my life’s sustenance,
now you capture me, and then you hand back my heart:
with you I need to learn
how an impetuous soul
feels not the pain of death and yet nonetheless dies.
How copious is sweet love,
for I kiss you always,
o sweetest rose,
in you all reposes;
and, if with your sweet kisses,
I could bring my life to an end,
oh, what a sweet death that would be!

Baci soavi e cari,
cibi della mia vita,
ch’or m’involate or mi rendete il core:
per voi convien ch’impari
come un’alma rapita
non senta il duol di mort’e pur si more.
Quant’ha di dolce amore,
perché sempr’io vi baci,
o dolcissime rose,
in voi tutto ripose;
e s’io potessi ai vostri dolci baci
la mia vita finire,
o che dolce morire!
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Third part
Now all the shepherds from the Tiber
and the serried ranks of nymphs
ran in happy and speedy harmony;
they offered her gifts
of the flowers and fruit provided by the Spring,
and with strong and lusty voices
continuously sang
the praises of Fumia.

Second part
“My soul, heavenly ray,
whose sacred beam
lights up this happy season and fills it with gold,
and the lovely month of May
leads beautiful Flora today for you
from heaven to earth,
may that which was feeling idle
become pleasure and joy.”

First part
Fumia the shepherdess,
weaving a little garland,
was singing in a flower-strewn meadow.
(Around, all around the beautiful one
Were playing in the grass
Ciprigna, her son and the tiny Cupids.)
She, looking towards the sun,
said these words:

Terza parte
Allora i pastor tutti
del Tebro, e ninfe a schiera
corsero a l’armonia lieti e veloci:
e di fior e di frutti
che porta Primavera,
gli porgean doni, e con rozze alte voci
cantavan tuttavia
le lodi di Fumia.

Seconda parte
“Almo divino raggio,
della cui santa luce
questa lieta stagion s’alluma e ’ndora,
e ’l bel mese di maggio
oggi per te conduce
dal ciel in terra la tua vaga Flora,
deh, quel che sì s’annoia
cangia in letizia e in gioia.”

Prima parte
Fumia la pastorella,
tessendo ghirlandetta,
sen gia cantando in un prato di fiori.
(Intorno intorno a quella
scherzavan per l’erbetta
Ciprigna, il figlio e i pargoletti amori.)
Ella rivolta al sole
dicea queste parole:
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Let us leave now, nymphs, these woods
and with white and gilded flowers
let us weave garlands and put on headdresses,
for following the horrible and fierce
season, with flowers and leaves
the much-awaited Spring returns.

Let us go make the valleys resound
with our song, and through the meadow
let us lead with sweet sound, the singing and dancing.

Usciam, Ninfe, omai fuor di questi 
boschi e di fior bianch’e gialli
tessian ghirlande e cingiansene i crini,
ché dopo orrida e fiera
stagion, con fiori e frondi
torna la desiata primavera.

Orsù faccian le valli
sonar col canto e su le verd’erbette
guidiam con dolce suon in gir’i balli.

Among the thousand flames and the thousand chains,
which enflame and bind,
Love, for my pains
chose the most gentle and lovely
affectionate flame,
which so sweetly
wounded my heart; for such agreeable beauty
dying for me is sweet and I will not seek help.

Tra mille fiamme e tra mille catene,
onde n’accend’e lega,
Amor a le mie pene
scelse la più gentil e la più bella
amorosa fiammella,
che sì soavemente
m’impiagò il cor, che per beltà gradita
morir m’è dolce e non sperar aita.

By parting from you, my love,
I feel such a great torment,
ah, before you think it, never part from me,
lady, I hope I would die.
And if parting from you grieves me so much,
may I die rather instead of you parting from me.

Se nel partir da voi, vita mia, sento
così grave tormento,
deh, prima che pensar mai di partire,
donna, poss’io morire.
E se da voi partend’ho tanti guai,
poss’io prima morir che partir mai.
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Lady, if I look at you, I turn to ice;
if I abstain from looking at you,
my heart wastes away
with infinite ardour.
I do not know what has happened to me:
looking wounds me, yet not looking burns me.

Donna s’io miro voi, giaccio divengo;
se di mirar m’astengo,
d’un infinito ardore
mi si consuma il core.
Non so che m’abbi luoco:
mirar m’è ghiaccio, il non mirar m’è fuoco.

Love, if your wound
caused so much harm
like Filli’s glance,
under the blow of your powerful arrow
not a single lover would stay alive.
For with the boundless beauty
she lies down, regards, moves, speaks or laughs,
destroys, aids, wounds, burns and leaves lifeless.

Amor s’il tuo ferire
dasse tanto martire
quanto di Filli i sguardi,
a tuoi pongenti dardi
non restarebb’alcun amante in vita.
Ché con beltà infinita
se giace o mira o move o parla o ride,
atterr’ accor’ impiag’ arde ed uccide.

The lovely shepherdess
wanders among the flowers and grass
singing sweetly, while I sigh
seeing her so lovely,
and weighed down with suffering
I still follow her.
Hey, my shepherdess,
by the gods, do not flee from me,
for I feel that I am dying.

La vaga pastorella sen va tra fiori
sen va tra fiori e l’erbe
cantando dolcemente, ond’io sospiro
che la veggio sì bella,
e carco di martiro
la seguo tuttavia.
Deh, pastorella mia,
per dio, non mi fuggire,
ch’io mi sento a morire.

This one prepared the trap,
this beautiful hand set it among the flowers and grass,
and this hand captured my heart and so rapidly
hurled it in the middle of a thousand intense flames.
Now that I have caught it here,
vengeance, Love, vengeance!

Questa ordì il laccio, questa
sì bella man tra fiori e l’erba il tese,
e questa il cor mi prese e fu sì presta
a trarlo in mezz’a mille fiamme accese.
Or che l’ho qui ristretta,
vendetta, Amor, vendetta!
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Second part
Burn or freeze according to your desire,
treacherous and shameless man,
sometimes lover, sometimes enemy.
Of your inconstant wit
I little value the love and even less the anger:
and if your love was in vain,
may the anger of your crazed heart be in vain too.

Third part
I burned and I froze following my desire,
loyal not shameless,
lover not enemy;
and if to your slight wits
little matters the love and even less the anger,
the anger and love will turn to futility
the haughty tone of your crazed discourse.

First part
I burn, yes, but I do not love you
treacherous and heartless woman,
unworthily loved
by such a loyal lover.
Ah, you will no longer be able to boast of my love,
for now I have healed my heart:
and if I burn, I burn from anger and not from love.

Terza parte
Arsi ed alsi a mia voglia,
leal non impudico,
amante non nemico;
e s’al tuo lieve ingegno
poco cale d’amor e men lo sdegno,
sdegn’e amor farà vano
l’altiero suon del tuo parlar insano.

Seconda parte
Ardi o gela a tua voglia,
perfid’ ed impudico,
or amante or nemico.
Ché d’incostante ingegno
poco i’ stimo l’amor e men lo sdegno:
e se l’amor fu vano,
van fia lo sdegno del tuo cor insano.

Prima parte
Ardo, sì, ma non t’amo,
perfid’ e dispietata,
indegnamente amata
da un sì leal amante.
Ah, non fia più che del mio amor ti vante,
perch’ho già sano il core:
e s’ardo, ardo di sdegn’e non d’amore.

Translation by Mark Wiggins
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Artist biographies

Mark Chambers, Musical Director
Since leaving the Royal Northern College of Music in 1992, Mark Chambers has 
enjoyed a varied career both as a soloist and ensemble singer. He has performed 
opera at the Royal Opera House, The Globe Theatre, Sansoucci Palace, Potsdam, 
Beijing, Jerusalem and New York. As an ensemble singer Mark has performed 
with Tenebrae, The Monteverdi Choir, The Gabrieli Consort, Gallicantus, Theatre 
of Voices and Alamire. In the commercial world, Mark provided the Voice of the 
Ood for the BBC Dr Who series, and has appeared on soundtracks to many 
movies. Mark founded Sestina in 2011 and remains the ensemble’s Musical 
Director. Currently based in Buncarna, Co. Donegal, he continues to pursue a 
busy singing career alongside teaching voice at the University of Birmingham.

Aisling Kenny, soprano
Aisling Kenny is a soloist and ensemble singer specialising in early music and art 
song. She sings frequently as a soloist in chamber music and oratorio with leading 
ensembles in Ireland and abroad including Sestina, Resurgam, Irish Baroque 
Orchestra, Camerata Kilkenny, Chamber Choir Ireland and Irish Chamber 
Orchestra. Favourite repertoire includes anything by Bach, French baroque, 
lute song and Lieder. An experienced ensemble singer, Aisling is a member 
of Sestina since 2018 and an Associate Artist with Resurgam. She sings with 
several other professional groups including Crux, Chamber Choir Ireland and 
Collegium Vocale Gent. Aisling features regularly in the National Concert Hall’s 
Chamber Music Series, most recently with IBO for their La Donna Barocca 
project directed by Claire Duff. Aisling is a devoted song recitalist and loves 
singing with lute, harp, fortepiano and guitar. Recent recitals include Dowland’s 
lute songs with Thomas Dunford in Paris and Kilkenny, Culture Night at the Hall 
of the Red Earl in her native Galway with Anne-Marie O’Farrell and a concert 
of Clara Schumann’s Lieder with Cecily Lock at Lady Margaret Hall, Oxford.

Ensemble

Aisling Kenny
Soprano

Mark Chambers
Musical Director
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Sarah Thursfield, alto
Sarah is a Dublin-born mezzo-soprano. Current assistant director of upper 
voice ensemble Dulciana, she has recently had the pleasure of being appointed 
as the first ever female Lay Vicar in St Patrick’s Cathedral, Dublin. 

A regular contributor to the choral music scene with ensembles such as 
Lassus and Peregryne, Sarah is also an alumna of the Choral Scholars of 
University College Dublin, appearing as a featured soloist on both of their 
albums, Invisible Stars and Perpetual Twilight, released by Signum Records. 

This is Sarah’s first project with Sestina.

Charlotte Trepess, soprano
Charlotte Trepess recently graduated from the Royal Northern College 
of Music, completing a postgraduate degree in Vocal and Opera studies. 
During her studies Charlotte was an RNCM Gold Medal Winner, as well 
as winner of the Elizabeth Harwood Prize and Frederic Cox Award. 
Opera roles include Despina (Cosi Fan Tutte), Gabrielle (La Vie Parisienne) 
for RNCM, Emmie (Albert Herring) Pamina (The Mini Magic Flute) 
and Alice (Wonderland Restored) with Opera North. Other recent work 
includes cover Guinia (Lucio Silla) and Elettra (Idomeneo) at Buxton 
Festival, and last year Charlotte joined Garsington Festival as an Alvarez 
Young Artist covering Esmeralda in The Bartered Bride. Charlotte is 
a member of early music ensemble Sestina, performing the title role 
in Handel’s Theodora and Israelite Woman in Handel’s Esther with 
them and the Irish Baroque Orchestra in concerts across Ireland. 

Charlotte is a Samling Artist and Concordia Artist, and has featured on 
CD recordings with the BBC Philharmonic, the Irish Baroque Orchestra 
and the Zelkova Quartet. She is also a member of Chamber Choir Ireland, 
and works in education and outreach projects with the Royal Opera 
House, Opera North, Leeds Lieder Festival, Grange Park Opera.

Charlotte Trepess
Soprano

Sarah Thursfield
Alto
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Peter Harris, tenor
Irish tenor Peter Harris read Music at the University of Oxford where he held 
a choral award at The Queen’s College. Peter won the 2017 Oxford Lieder 
Young Artist Programme final with his duo partner, Hamish Brown. He also 
won Northern Ireland Opera Festival of Voice 2017 and second prize at the 
2018 Irish Heritage Bursary Final in the Wigmore Hall. Peter is a Britten Pears 
Young Artist and a member of the Royal Academy of Music Song Circle.

Recent solo highlights include Bach St Matthew Passion (Dunedin Consort/John 
Butt), Septimius in Handel Theodora (Sestina), Handel Messiah (Irish Baroque 
Orchestra), Eurimaco in Monteverdi Return of Ulysses (Akademie für alte Musik 
Berlin/Christian Curnyn 2018), Mozart Requiem at the Salzburg Festspielhaus 
and Teatro Palamostre, Undine (English Baroque Soloists/Sir John Eliot Gardiner). 
Peter has recently performed solo recitals at St John Smith Square, the Oxford 
Lieder Festival, the International Lied Festival, Zeist, and Heidelberger Frülingling.

Peter graduated from the Royal Academy Opera School with the generous 
support of the Mills Williams Foundation, after completing an MA in Vocal 
Performance which was supported by Help Musicians UK, the Countess of 
Munster Musical Trust, the Leverhulme Trust and Josephine Baker Trust.

Eoghan Desmond, bass
From Cork and currently resident in Dublin, Eoghan is a member of Chamber 
Choir Ireland, and a Lay Vicar Choral in St. Patrick’s Cathedral, Dublin. He holds 
a PhD in Composition of Sacred Choral Music from the University of Aberdeen.
 
Eoghan has toured worldwide with such renowned choirs as St. Patrick’s Cathedral 
Choir, Chamber Choir Ireland, Sestina, The Gabrieli Consort, Ars Nova 
Copenhagen, Anúna (with whom he also appears on the award-winning soundtrack 
of Diablo III), and New Dublin Voices. He is an accomplished soloist with an 
extensive repertoire of oratorio and art song. He is a pupil of vocal coach Judith Mok.

An award-winning composer, Eoghan draws on his vast experience as a choral 
singer and professional bass-baritone to write music that showcases a deep 
understanding of the voice and its capabilities. Eoghan’s music is heavily influenced 
by his long association with the cathedral choral tradition, and the majority of his 
work either embraces the norms associated with that tradition, or steps outside it.

Peter Harris
Tenor

Eoghan Desmond
Bass



Madrigals at the Museum I 18

For as little as £5 per month, you can support Sestina’s vital work in nurturing 
local talent, and developing the next generation of Sestina singers and musicians.

Friends of Sestina

“ I am constantly using the skills and knowledge that I have gained through working with 
Mark	Chambers,	Sestina	and	the	wealth	of	incredible	musicians	I	have	met	on	each	project.”

 Aaron O’Hare, Sestina founding member

SILVER 
Anonymous (4)
Philip O’Rawe

GOLD 
Anonymous (5)
Colin Chambers
Alan Clarke
Gerard and Helen Doherty
Framework Health Ltd.
Prof. Desmond Hunter
Richard Jay and Fionnuala Jay O’Boyle CBE LL
Irene Kingston
William Lynn
Olga and Irwin Thompson

We would like to thank our Gold and Silver Friends for their continued support.

This year, we were saddened to learn of the death of two of our Friends: Hilary 
Headly and Peter McPolin. Both Hilary and Peter have been loyal supporters and 
Friends of Sestina for many years, and we extend our condolences to their families.

Become a Friend

https://www.sestinamusic.com/friends-of-sestina
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Thank You

These concerts would not have been possible without the support of our 
sponsor, Exitex Ltd., and funding from the Arts Council of Northern 
Ireland’s National Lottery Programme. We would also like to thank our 

partners the Ulster Museum for the use of their wonderful spaces and galleries 
for rehearsals and the filming of the concerts, and Ursula Burke for granting us 
permission to film and showcase work from her recent exhibition, A False Dawn.

Madrigals at the Museum I & II was filmed and produced by Fiachra O Longain. 
Find out more about Fiachra’s work here.

Stay in touch
Join our mailing list Instagram Facebook Twitter YouTube

https://vimeo.com/fol1
https://sestinamusic.us14.list-manage.com/subscribe?u=98a3de1bf34fcd6acf4b52ca0&id=1170f2f30d
https://www.instagram.com/sestinamusic/?hl=en
https://www.facebook.com/SestinaMusic/
https://twitter.com/Sestinasingers
https://www.youtube.com/channel/UC5V7aRVv4EcqPdZlQHa55-A
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